a

=0Z

,,/ Hﬁﬁﬁon

Arts Festlval
3/2-7/3/2004

PHILIP MORRIS

ASIA LIMITED

FASEEFTNREERA T



13 — 14.2.2004

s b L LR
Hong Kong Cultural Centre Concert Hall

Wayne Shorter Quartet
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Running time: approximately 1 hour and 30 minutes,
with no interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.



Thank you Partner
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ASIA LIMITED
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Your support and sponsorship has made possible the Festival attraction
Wayne Shorter Quartet. With grateful thanks from
the Hong Kong Arts Festival.

We wish you and your guests a very enjoyable evening.
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Soprano and Tenor Saxophones
Wayne Shorter

Piano
Danilo Perez

Bass
John Patitucci

Drums

Brian Blade

Road Manager
Rob Griffin
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A Conversation with

Wayne Shorter

Most innovators are influential for a short time. After forty
years on the scene, young sax players still pick up
Wayne Shorter’s new recordings to hear what he is doing.

Cool, isn’t it?

Charles Martin talked to Wayne Shorter about his
saxophones, his group and his music.

B Charles Martin
B Wayne Shorter

B You've been playing with your present
group for a while. How does this
group differ from others you've played
with?

B When we get together, we do it. Danilo,
John and Brian are all still working with
their own projects and groups, but when
we get together it happens. We call it
“It.” We get together and say, “Let’s see
if “ic’ is still chere.” And it is.

B What do you like about the members
of the group?

B They're open, not closed. There’s none
of that, “I don’t play this kind of stuff, I
don’t see the sense in it.” Front door, back
door, chimney — everything’s open.
There’s never any whining or
complaining. What there is, is trust.

That’s greater than music foundation,
training, or any illusions of
accomplishment.

There are no arguments or fights in the
group. There are opinions — everyone
is direct, on the line. As a result, when
we play, there’s lots of room to continue
the things we had as a kid. The things
that everybody misses, that you had
inside you, that you expressed as a child.

B Most innovators are influential for a
short time. Why, after forty years on
the scene, do young sax players still
pick up your new recordings to hear
what youre doing?

B It’s not about the saxophone, the
instrument. It’s about your life

condition, which you work on. You try
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to do something that transcends all that
stuff. You're looking for illumination on
the way life functions.

B Sax is a tool for working on your life

condition?

B No, it’s a way of celebrating these
discoveries of awareness. To do that, you
can’t have any boundaries. Jazz is a spirit.
It’s a nickname for the investigation, the
ultimate Sherlock Holmes. It’s how you
find out what’s been thrown out of major
testaments and history books, what's been
replaced to control masses of people. You
express that musically to wake people up
out of their induced sleep. A nice name
for a group would be “the Antidote”.

I'm getting into what else music is for —
besides entertainment, clapping your
hands, getting a girl to dance with,
running to the bank with a quick buck,

whatever.

Think of it as one guy with a match,
going against the will of today’s T-rexes,
today’s corporate entities, the ones who

want to control the flow.

B Do you have trouble dealing with the
corporate mentality?

B [ just don’t care if the corporations are
concerned with how many numbers you
can sell. People don’t describe me as a
record seller. They know that there’s
something more to what I'm doing than

money.

When the pianist Horowitz was under
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contract to Columbia, he'd go to the
recording studio, lie on a bench, and take
anap. A few hours later, he'd go home.
It wasn’t money wasted. A smart record
company knows that there’s something
in music that money can’t buy.

When record companies get in trouble,
when their pop stuff doesn’t sell, they call
on jazz. They mix jazz into it, they add
it to commercials. Real creativity doesn’t
sell, but they call on it when they’re in
trouble.

B Your last album, Alegria, took music

from many sources — Celtic folk songs,
classical compositions, for example.

Were you eliminating boundaries?

B When someone asks, “What do you do?”

I say, “I play music.” I don’t worry about
classification. Songs are neutral — they
don’t tend to do things within themselves.
It’s the people who handle them that

matter. I think the meaning of jazz is

5 | Interview
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being aware of your surroundings at every
moment. You can be aware of the stages,
of classification. But while you're going
through it, you're already sowing the field
for the next stage.

A style is like being frozen, like a statue.
You can be a stylist, but when you erase
borders, you're the eternal astronaut.
Everyone has that in their DNA. But
most of the time it's dormant. As for the
shop talk, the technical stuff, I can’t talk
about that anymore. That’s not what

interests me.

B You were a member of Art Blakey’s Jazz

Messengers, who were a kind of school
for great jazz players. Are any groups
like the Messengers now?

B Right now, everyone’s pretty much on

their own. There’s one group that’s
getting it right, the Thelonious Monk
Institute of Jazz. You haven’t heard of
the people coming out of there yet,
because noise, visibility and hype are
usually the indicator nowadays. When
it’s quiet, people think that nothing’s
happening,.

A lot of stuff is going on in colleges, but
it’s the seeking mind of the individual
that matters. Instead of looking for
leaders, I think this is the time that many
individuals are breaking out, becoming
aware, studying, becoming leaders
instead of followers. You get groups of
leaders who work together now. The
musicians in my group are all

bandleaders.

B Is composing getting easier or harder
as years go by?

B Composing is always rough to stay
committed to. It’s a great responsibility,
and you'd better be ready to be
committed. I'm writing for symphony
orchestras now. Have you ever seen
Beethoven’s original manuscripts of his
Fifth Symphony, how he crossed
everything out? Those cats were
struggling to get it going.

B What do you like about writing and
performing with an orchestra?

B D've just had too many years of the group
sound. You know the old Blue Note
sound, trumpet, sax, rhythm, those
colors. People say you can still do things
with the same sound, but the public’s ear
is hearing that expansive orchestral sound
in movies. You don't hear that sound on
the radio. What they’ve locked out, I
want to crash in.

B Are you going to record your orchestral
works?

B The trick is to get funding. We just play,
and let the vibrations do their work, let
people talk. Sometimes you have to
embarrass the record companies into
recording things. And I don’t worry
about saying that, or having it written
down. I'm too far down the line. I'm
looking at the door, the one with “Exit”
on it, so I say what’s on my mind.

As Miles used to say, “I'm not what I do.
I do what I am.”
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Wayne Shorter

Soprano and Tenor Saxophones

Wayne Shorter was born on the 25 August
1933 in Newark, New Jersey, and attended
Arts High School and later graduated from
New York University. He served in the US
Army from 1956 to 1958, after which he
joined Art Blakey’s Jazz Messengers.

In 1964 Miles Davis invited Shorter to go
on the road with his band. He stayed with
Davis for six years, recording a dozen
albums with him and in 1970 he formed
his own group Weather Report. Shorter
helped to redefine the new hybrid of music,
which came to be known as fusion or
progressive music and released his critically
acclaimed solo album Atlantis in 1985.

Brian Blade
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Wayne Shorter has won six Grammy
Awards, been nominated for a further 13
and is recognized by his peers as the most
important living composer in jazz. His
Grammy Awards include Best Jazz Fusion
Performance, with Weather Report (1979),
Best Instrumental Composition (1987),
Best Jazz Instrumental Performance (1994),
Best Contemporary Jazz Performance
(1996), Best Instrumental Composition
(1997) and Best Instrumental Solo (1999).

Shorter received the National Endowment
for the Arts “American Jazz Master Award”
in 1998, and an Honorary Doctorate
Degree from the Berkeley College of Music
in 1999. In 2000 he was commissioned
and wrote a piece for the Detroit Symphony
Orchestra’s Millenium Concert.
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Danilo Perez

Piano

Born in Panama in 1966, Danilo Perez
started musical studies at just three years of
age with his father, a bandleader and singer.
By age 10, he was studying the European
classical piano repertoire at the National
Conservatory in Panama. After changing
his major from electronics to music, he
moved to the US and enrolled in the
prestigious Berklee College of Music.

Perez’s extraordinary command of the
eclectic, post-bop Latin style solidified
during his 1989-1992 tenure with Dizzy
Gillespie’s United Nations Orchestra. In
1993, Perez began to concentrate on leading
his own ensembles and recording projects.
His well-received releases — Danilo Perez
(1993) and The Journey (1994) — quickly
drew this bold, innovative band leader into
the spotlight. In 1995, he became the first
Latin artist to tour with Marsalis’ band in
Poland. Perez and Marsalis then re-joined
forces to compose and perform music for
the 1996 Summer Olympics in Atlanta.

Following the 2000 release of Motherland,
Perez toured with a new group, titled
“Motherland Project”. He has earned three
Grammy nominations. In 2003 Perez
released ... 7ill Then, his first new recording
as a leader in three years.
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John Patitucci
Bass

Born in 1959 in Brooklyn, New York,
John Patitucci began playing the electric
bass at age 10. He began composing and
performing at 12, and studied classical bass
at San Francisco State University and Long
Beach State University.

Patitucci has worked as a studio musician
on countless albums and as a performer
with his own band and with many other
musicians, including Chick Corea, Wayne
Shorter, BB King, Astrud and Joao
Gilberto, Bon Jovi and Sting. He has also
worked with film composers including Jerry

Goldsmith, Ry Cooder and Howard Shore.

Since 1985 his many recordings have
brought him two Grammy awards and
eight Grammy nominations.

He has taught seminars on playing and
composing at prestigious schools
worldwide, and is currently the Artistic
Director of the Bass Collective in New York,
as well as teaching regularly at The
Thelonius Monk Institute of Jazz.

Since 1996 he has toured the US and
Europe with his group, the John Patitucci
Quartet, and in 1998 began working with
the Roy Haynes Trio. In 2000 he began
working again with Wayne Shorter.
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Brian Blade
Drums

Louisiana-born, Brian Blade grew up in
Shreveport, then New Orleans, where he
distilled the unique drumming styles and
musical heritage of the nation’s spiritual
underbelly into a powerfully swinging
percussive trademark. Nurtured under the
watchful eyes of Ellis Marsalis and New
Orleans Dixie-drum masters Johnny
Vidacovich and Herlin Riley, Blade learned
to find his “knit in the blanket” of sounds
and styles.

From albums and tours with Joshua
Redman and Kenny Garrett, to recent
recordings with Bob Dylan on 7ime Out
Of Mind, Emmylou Harris on Wrecking
Ball, Daniel Lanois on Sling Blade and Joni
Mitchell, Brian has shown deep musical
instincts and a phenomenal gift for playing
music texturally — both thick and thin —
on the drums. His evolution continued on
his astounding, highly acclaimed Blue Note
debut, Brian Blade Fellowship in 1998.



